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About three hundred etchings exhibited 
under the direction of the Chicago So- 
ciety of Etchers were installed in gallery 
51 and corridors 54 and 29. Chicago 
etchers were well represented in this an- 
nual exhibition, and there was also a 
large number of prints by members of 
the Society who have been studying and 
etching abroad. While most of the etch- 
ings were in black and white, an unusually 
large showing of color prints gave evi- 
dence of the interest felt by contempor- 
ary etchers in color work. Prizes in this 
exhibition were awarded as follows : 
Wallace L. DeWolf Prize for landscape, 

to John W. Cotton for the color etch- 
ing * 'Evening in Belgium." 
Frank G. Logan Prize for architecture, to 

Allen Lewis for the etching "Sun dial, 

Columbia University. " 
R. P. Lamont Prize for figure work, 

to Dwight C. Sturges for the etching 

' 'Sisters. ' ' 

The prize etchings mentioned above 
and the following prints have been pur- 
chased by the Chicago Society of Etchers 
for the Print Department of the Art In- 
stitute : ' 'The patriarch' s prayer' ' by Wil- 
liam Auerbach Levy; "Rio Madonna del 
Orto, Venice' ' by Ernest D. Roth; "Por- 
tail, Eglise S. Nicholas-des-champs" by 
Otto J. Schneider. 

EXHIBITION BY CHICAGO 
ARTISTS 

THE annual exhibition of works by 
Chicago artists, March 2 to March 
31, was attended with the usual ac- 
tivity of club receptions and awarding of 
prizes. The event of the opening recep- 
tion was rendered more festive than here- 
tofore by the decoration of the front 
loggia and the flagpoles of the Institute 



with gay yellow and purple pennants. 
These pennants, containing the emblem 
of Chicago, were designed by Frederic 
Clay Bartlett, Edgar S. Cameron and 
Oliver Dennett Grover for the celebration 
of the annual exhibition of American art 
and of works by Chicago artists. The 
colors have no special significance. A 
poster for this exhibition was specially 
designed by Gustave Baumann in collabo- 
ration with Victor Higgins. 

Following the reception on March 2 
the members of the Chicago Society of 
Artists and the exhibiting artists were 
guests at a banquet given in Blackstone 
Hall. Dr. Frank W. Gunsaulus delivered 
the principal address of the evening. 

The prizes were awarded as follows: 
Clyde M. Carr Prize of one hundred 
dollars, to Wilson Irvine for the paint- 
ing "The woodland road." 
Edward B. Butler Purchase Prize of two 
hundred dollars, to Frank V. Dudley 
for the painting "The willows." To 
be presented to a Chicago Public 
School. 
Mrs. Julius Rosenwald Purchase Prize of 
two hundred dollars, to Lucie Hart- 
rath for the painting "The leafy 
screen." To be presented to a Chi- 
cago Public School. 
Englewood Woman's Club Prize, to 
Carl R. Krafft for a group of two 
paintings. 

Through the Municipal Art League 
the following: 

William Frederick Grower Prize of one 
hundred dollars, to Frank C. Peyraud 
for a group of six paintings. 
Mrs. John C. Shaffer Prize of one 
hundred dollars for sculpture, to E. 
Kathleen Wheeler for "The horse 
scoop.' ' 
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Municipal Art League Prize for Portrait- 
ure, presented by Mrs. William O. 
Thompson, to Arvid Nyholm for the 
painting Greta." 

Honorable Mention, to Cecil Clark 
Davis for the portrait, "Mrs. Rufus 
Granger;" to Oskar Gross for the 
painting ' ' Dreams of future ; ' ' to Lucie 
Hartrath for a group of five paintings; 



applied art with two liberal purchases of 
Greek vases at Rome and Naples, a full 
quarter century ago (1889). We publish 
two views of a wide-mouth jar from that 
collection in this number, a red-figured 
vessel of the form called stamnos, height 
fourteen and a half inches. 

The bacchic groups which an Athe- 
nian decorator has painted on both faces 





Athenian Stamnos, The Rustic Dionysia 



to Frank Ingels for the sculpture 

' 'Children's fountain." 

Victor Higgins' painting " Moorland 
gorse and bracken" was purchased by 
the Exhibition Committee of the Munici- 
pal Art League for the Municipal Art 
Gallery. 

The silver medal of the Chicago 
Society of Artists was awarded to Emil 
R. Zettler for a group of sculpture. 

VASE PAINTINGS BY THE MAS- 
TER OF THE RUSTIC DIONYSIA 

SELECTING their specimens 
chiefly for their utility as models 
of taste in forms and decoration, 
Messrs. P. D. Armour and C. L. Hutch- 
inson enriched the Institute's exhibits in 



of our specimen, in the fine red-figured 
style of about 460-440 B. C. , and his in- 
troduction of a red stamnos in one of 
those pictures, persuade us that stamnoi 
were not devised to hold solids but wine 
and water, just like the more familiar 
krater forms. The glossy black coat and 
line-work of our specimen are most reg- 
ularly encountered on fifth century vases 
from the antique cemeteries of Nola, 
Campania. The present vase however 
is believed to have been excavated at 
Capua in 1884. The manufacture of the 
Nola glaze vessels in Athenian workshops 
is universally admitted. A thorough 
cleaning here revealed no large additions 
by the Italian restorer, whose reassemblage 
of the fragments is most skillful. 

We are under obligations to a British 
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